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Japan enjoys a rich musical culture that has much to offer musicians in the West. Below 
is an arrangement of �Sakura,� a traditional Japanese folk song based on the �rst form 
of the In mode. If you would like to learn more about Japanese modes, be sure to read 
the current Theory Corner column, which contains an excerpt from Burgess Speed�s new 
book, Guitar Atlas: Japan. 

This arrangement does not include chord symbols because in is not based in traditional 
Western harmony. Try these ideas out with your friends; complementary parts for guitar, 
keyboard and bass are included below.

Kick back, relax and have fun with this mellow tune!
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Guitar 
The guitar plays the melody of this piece. Some notes are harmonized with 4ths, 5ths and 
3rds to add color. Remember, all the notes are from the �rst form of the Japanese In mode, 
with the A-note acting as the tonal center. This should be played at a slow-to-moderate 
tempo. Play �Sakura� the next time you want to hear a simple, relaxing tune.



Keyboard
Our keyboard part provides a rich accompaniment for the melody of �Sakura.� The 
abundant eighth-note rhythms and syncopated notes add rhythmic momentum to this 
arrangement. You may also want to play the melody for additional practice. Perform this 
part with an easy, �owing feel, and keep those rhythms steady. Enjoy!
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Bass
In this arrangement, the bass plays a supportive counter-melody that emphasizes the tonal 
center of A. You may notice that the rhythms of this bassline often contrast the rhythms of 
the melody. This can work as an exercise on how to use a single position on the neck to 
great effect. Have fun!
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For more information on Japanese music, be sure to check out the Theory Corner 
column in this newsletter, or order Burgess Speed’s book, Guitar Atlas: Japan, at 
www.ordermusictoday.com. If you have enjoyed this arrangement of “Sakura,” you’ll 
love the solo guitar arrangement included in Guitar Atlas: Japan.

To further investigate unusual modal and scalar patterns, guitarists will want to check 
out the intermediate jazz guitar courses “The Melodic Minor Scale” and “The Harmonic 
Minor Scale,” taught by Jody Fisher and Mark Dziuba, or the advanced jazz guitar 
courses “Symmetrical Scales I,” “Symmetrical Scales II,” and “Introducing the Modes 
of the Harmonic Minor Scale,” all taught by Jody Fisher.

What if you don’t play guitar? Keyboardists should watch Cathy Schane-Lydon’s 
absolute beginner lessons “Fingering for B Natural and Harmonic Minor” and 
“Fingerings for A and E Natural and Harmonic Minor.”

Bassists will love Tracy Walton’s intermediate rock lesson “Altered Blues Scale” and 
Dave Overthrow’s advanced rock lessons “The Harmonic Minor Scale” and “Altered 
Chords.”

Have fun, and we’ll see you next issue!


