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Licks with Extended Harmonies
By Jason Kokoszka

Do you enjoy the sound of lush extended voicings as much as I do? In this installment of

Licks and Tricks, we will be playing through a jazzy chord progression featuring various 11th,
9th and 13th chords. If you’re unfamiliar with these types of chords, be sure to read this issue’s
Theory Corner. The example below is in Bl Major, but not all the chords are in our home key.
Using non-diatonic harmony is actually very common in jazz, blues, rock and many other styles
of music. Please note that the chord symbols given for each bar reflect the overall harmonic
structure (when the examples for guitar, keyboard and bass are taken into account). Try these
ideas out with your friends; complimentary parts for guitar, keyboard, bass and drums are
included below. Dig in, and enjoy!

Guitar

Here are some jazzy licks for guitar winding through our slippery chord progression. Watch
those grace note slides and the ties in bars 2, 3 and 4; these little details really make this example
come alive. The Clin bar 4 creates a tasty clash with the B9 chord before resolving. Keep those
eighths swingin’ and dig that lush EaMaj13 chord at the end. Transpose these and break ‘em out
on your next gig!
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Keyboard

In this issue, we have some rich extended voicings for keyboard to accompany the guitar licks.
In bars 1, 2 and 3, the chords GMaj9, Fmin9 and Ea9 are anticipated by an eighth note, which is
commonly done by comping instruments in jazz, blues and other styles to increase the feeling of
forward motion. Be sure to try anticipating chords in different situations to get a feeling for this
technique. Go, cat, go!
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In jazz, the bass player frequently acts as the harmonic foundation and provides the rhythmic
drive for the group. Talk about having your hands full! Because of this, having the ability to
construct lines like the one below is essential. We’re hitting mostly chord tones (with some
passing tones) and keeping a basic quarter-note rhythm (with a few eighth notes thrown in for
extra spice). Swing those eighth notes and groove!
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Prums

Looking for a good jazz pattern? Look no further! The example below is a very common swing
pattern that can easily be embellished if necessary. Be sure to count those triplets in bar 4 care-
fully and give the downbeat of bar 5 a good loud crash. Try this beat out at your next jam session;
your friends will love it.
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For a discussion of extended harmonies and how they are constructed, be sure to see this issue’s
Theory Corner column. Many styles of music use chords like these, so be sure to check out some
of our lessons to get a better understanding.

Guitarists will want to view intermediate lessons in blues (taught by Dennis McCumber,
Matt Smith and Mark Dziuba), intermediate lessons in jazz (taught by Mark Dziuba and
Jody Fisher), advanced lessons in acoustic (taught by Greg Horne and Larry Marciano) and
advanced lessons in rock (taught by Dave Martone and Tobias Hurwitz).

Not a guitar player? Don’t fret! (pun intended). Keyboard players will want to check out lessons
in the Pianist’s Tool Box (taught by David Pearl and Joe Rose).

Bassists will enjoy Chris Kuffner’s advanced lesson “Compound Intervals and 9ths.”



