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Voice Leading
By Jason Kokoszka

Good voice leading is the key to changing chords smoothly and creating cohesive
accompaniment gures. In this issue, we Il use a jazzy 16-bar example with ample
syncopation to illustrate this concept in a musical context. To learn more about voice
leading, see the Theory Corner for an excerpt from Noah Baerman s book,

The Complete Jazz Keyboard Method: Beginning Jazz Keyboard, available through
Alfred Publishing.

There are complementary parts for guitar, keyboard, bass and drums below. Please note
that the chords above each part re ect the overall harmony when all four instruments are
taken into account. Try playing this with your friends at your next jam session, and have
fun!

Guitar

This part focuses on partial chords and smooth voice leading. Count measures 1 and 2
carefully; the same two-bar rhythmic phrase repeats in measures 3 and 5. The chords in
measures 7, 8, 15 and 16 should be played staccato to contrast with the phrasing in the
other measures. The tempo should be 156 beats per minute.
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